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BbOYKAPEB Apcenmuit Hzopeseuu, acnupanm
Kageopvl unocmpanuwvlx s3bik06 Hosocubupckozo
20CY0aPCMBEHH020  Neda202UutecKo20  YHUugepcume-
ma, npenodasamens Kagheopvl UHOCPAHHBIX A3bIKOG
mexHuyeckux ¢axyromemos Hoeocubupckoeo eocy-
0apcmeeHH020 MexXHU1ecko2o yuusepcumema. Aemop
18 nayunvix nyoruxayuii

OYHKIIHOHA/IBHAA TPAHCIIOSHIIUA PEYEBBIX AKTOB
B HAPPATUBHBIX TEKCTOBbIX CETMEHTAX

JlaHHast CTaThsl MOCBSILEHA BOMPOCY (DYHKIIMOHAIBHOIN TPAaHCIIO3UIIUU PEUYEBBIX AKTOB B HAPPATUBHBIX TEK-
CTOBBIX CETMEHTaX. B Havaie craTbu maeTcs XapakTepUCTHKA (PyHKIMOHAIBHON TPAHCIIO3UIINU PEUEBBIX aKTOB.
3aTeM /751 HApPAaTUBHBIX TEKCTOBBIX CEIMEHTOB ONpPENENAETCA XapaKTepHas MOCIEN0BATENLHOCTh PEYEBbIX aK-
TOB, CBSI3aHHBIX JPYT C APYI'OM ONpPEAECICHHbBIMU PUTOPUUYECKUMU OTHOLIEHUSIMH. Jajee npeaaraeTces pasieuThb
HAppPaTUBHBIN TEKCTOBBIM CETMEHT Ha SAPO M CATEJUIUTHI MIEPBOTO, BTOPOTO U TPEThero mopsakos. Kpome Toro,
B CTaThe OMNPENCIICHO, KAKNUE MIEMCHTH HAPPATHBHOTO CETMEHTa B OOJBIIECH Mepe MOABEPKEHBI (hYHKIIMOHAb-
HOH TPaHCIIO3UIINU PEUEBBIX AKTOB, KAKHE KJIACCHI PEUEBBIX aKTOB B HUX YIOTPEONAIOTCS U KaKHe TEKCTyalbHbIe
(YHKIMH XapaKTEepHBI U JaHHBIX PEYEBBIX aKTOB B COOTBETCTBYIOLINX PUTOPHUECKHUX OoTHOIEHUX. [IpoBenen
aHAJIM3 HAPPATUBHBIX TEKCTOBBIX CETMEHTOB U YCTAHOBJIEHBI OCHOBHBIC CBOICTBA JAHHOTIO BUJAA TPAHCIIO3ULUU
PEUEBBIX AKTOB.

Knrouesvie cnosa: unioxyyus, pumopuyeckue OmHOULEHUs, MEKCMYATbHas QYHKYUs, A0po U cameriumol
MeKCcmo8o2o cecmMeHma.

Kocsennnie peueBbie akThl (KPA) ¢ m3MeHe- THBHBIN aKkT peanu3yeTcs IMyTeM OCYIICCTBICHUS
HUEM WJUIOKYLMHM B OTJIMYME OT WIJIOKYTUBHOIO JIpYrOro, Ha caMoM Jiejie OOJNBIIMHCTBO paccMa-
ypoBHS mpsiMoro pedeBoro akra (PA) siBisitoTcs  TpUBaeMbIX MPUMEPOB OTHOCHUTCA K PEAyKLIUHU
HaMMEHee M3YUYEeHHBIM SIBJIEHMEM IO cpaBHEHHIO PA, a He K TpaHCHO3WIMU WIJIOKYTHUBHOTO aKTa.
¢ npyrumu Buamu KPA. [Ipenpinymym nonxonam  JlaHHBIM napaJoKc OCHOBAaH Ha TOM, YTO HCCIIE-
TaK ¥ HE yJaJOCh HE TOJBKO BCKPBITh MEXAHW3M JIOBAaTEIM AaHAJIM3UPOBAJIM IPUMEPBI, KOTOPBIE
TpaHcno3uuuu PA ¢ u3MeHeHHeM WUIOKYLMU, HO OHM CaMU CKOHCTPyUpoOBajid. Takod MHHHMaJlb-
U OTJEIHUTh UX OT PEAyLUHUPOBaHHBIX PA. HBIM KOHTEKCT MO3BOJISET BBIBUTH JIMILIb CIIy4au

Hecmotpst Ha To, uto [x. Cepnb xapaktepu- penykuuu PA. B To Bpemsi Kak TpaHCHO3HUIIUIO
3yer KPA kak axT [2], B KOTOPOM OAMH WJUIOKY- HWJUIOKYTHBHOTO aKTa MOXKHO ONPEACIUTH JIHIIb
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B TEKCTOBOM (hparMeHTe, U OHa BBISABIAETCS Ha
OCHOBE yuyeTa PUTOPHUYECKHX OTHOIICHUH MEXKIY
BBICKa3bIBAHHUSIMH.

B cBoem uccnenoBaHuM MBI IpejiaraéM Ha-
3bIBaTh MEXaHU3M TPAHCIIO3UIIUN WIJIOKYTUBHOTO
ypoBHsi PA QyHKIMOHATBHBIM, T. K. OH 00yCIIOB-
JeH (pyHKIMOHATBHBIMH XapakTepucTukamu PA,
T. €. TeM, KaKue TeKCTyalIbHbIe ()YHKIIUU BBITIOTHS-
eT PA BO Bcex CBOUX pUTOPUUYECKUX OTHOLIEHUSIX.

PA ompeneneHHOTO Kjacca MOXKET BBHITIOIHSTH
TOJBKO T€ TEKCTyasIbHbIe (DYHKIINHU, KOTOpBIC SIB-
JSIOTCS  XapaKTePHBIMU  JUIsl  [IPEJCTaBICHHOTO
kiacca PA. B Tom ciyuae, ecniu PA cBsizaH puto-
PpUYECKUMU OTHOIIICHUSAMH € IpyruM PA, KOTOpBIi
TpeOyeT BBINOJHEHUSI TEKCTyaJlbHON (yHKIMH,
HEeXapaKTEepHOM JIJIsl TOTO KJ1acca, B KOTOPOM IpeJi-
craBieH PA, To mmeeT mMecTo (QyHKIMOHAIIbHAS
tpancniosunus PA [1]. B aeiictBuTenbHOCTH B 110-
no0HbeIx KPA peanusyeTcst TOIBKO OlHA TEKCTY-
anbHas QyHKIHS.

[Ton HappaTHBHBIM CETMEHTOM MBI TIOHUMAEM
MOCJIEZI0BATENLHOCTD CeyomuX PA, CBA3aHHBIX
JPYT C APYTOM PUTOPUYECKUMHU OTHOLICHUSIMHU:

1) yTBepxkaeHue, 3anpoc MHGOpMALUU, KOH-
TaKTHBIM CUTHAJ (PKCIO3UIHS); 2) YTBEPKICHHE,
noOyxieHue (3aBsi3ka); 3) mepeyrcieHUe, yTOYHE-
HUE, UHTEHCU(UKAIMS, Cy)KEHUE, pa3BUTue (pas-
BUTHE JecTBHA); 4) mepedncienne, o0o0enne
(kynpMUHaLNA); 5) pe3ynbTar (pa3Bsi3Kka).

SnpoM HappaTMBHOTO CErMeHTa SIBIISETCS
KyJbMHUHAIIMS, CaTeJUTUTAMH TIEPBOTO TOPSJIKa
aBisitoTes PA, criocoOcTBytomue pa3BUTHIO Jeii-
CTBUS, CaT€JUIMTaMU BTOPOrO MOPSIIKA — 3aBsi3Ka
U pa3Bsi3Ka, caTeJNIUTaMH TPEeThero nopsiaka — PA,
BXOJIAIIME B HKCIIO3HUIINIO. TaK, CaTeJuIUThI IepBO-
IO IOpsiAKa HENOCPEICTBEHHO CBSA3aHBI PUTOPH-
YeCKUMHU oTHoueHusIMU ¢ PA, npencrapistommm
KyJbMHUHAIIMIO BbICKa3biBaHUs. CaTeJTUTBI BTO-
pOro TOpsiAKa CBSI3aHBI PUTOPUYECKUMHU OTHO-
meHusiMu ¢ PA, crocoOCTBYIOIIMMH DPa3BUTHIO
neiictBust. CaTesyuThl TPETHETO MOPSIKA CBSI3aHbI
pUTOpUYECKUMH OTHolIeHussMu ¢ PA, mpexacras-
JISIONIMMH 3aBsI3Ky HAPPAaTUBHOTO CETMEHTA.

B momo0HBIX cerMeHTax agpecar MOXET HC-
nmosib3oBath Takue PA, cmocobcTByromue pas-
BEPTHIBAHUIO TeMbl, Kak PA, BBINOTHAIONIHE
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TEKCTyaJIbHYIO0 (DYHKIMIO COIIacHsi, HECOIacus,
WCIpaBIeHMs, OTKa3a W 3ampoca WH(GOpPMAIUH.
HaubGonee xapakrepasiM PA TpeTbeld rpymmbl is
JTAHHOTO TUTIA CETMEHTOB SIBISIOTCS PA, BBITTOTHSI-
IOIIUE TEKCTYaNbHYI0 (PYHKIHUIO IEPEUHCICHUS.

1) ®yHKIMOHANBHBIA BHI TPAHCIO3HWIIUUA B
HappaTUBHBIX CEIMEHTaX MOXKET MPOMCXOJUTH
B AIp€ JAHHOTO CerMeHTa: B KylnbMUHaLUU. Kyib-
MUHAIUS MOXET ObITh BhIpAKEHA TOJBKO MPH TO-
momu PA penpeseHTaTHBa, BBITTOTHSIONIETO TEK-
CTyaJIbHYI0 (YHKIMIO JINOO 0000meHus, Irudo
MHTEHCU(PUKALMH, TUOO pa3BUTHS, TUOO Mepeyrc-
nenus. Ecnu PA, sBnstomumiics KyJabMUHALUEH,
BBINOJIHSACT TEKCTYyaJIbHYIO (YHKIHUIO Tepedrcie-
HUS, TO OH oTin4aercs oT PA, HampaBlneHHBIX Ha
pa3BUTHE NEUCTBUS U BBINOIHIIOMIUX TEKCTYyallb-
HyI0 (QYHKIHIO TEPEYUCIICHUs, TeM, YTO OH 00-
JasaeT OONBIINM HKCIIPECCUBHBIM MOTEHIIMATIOM.
VIMeHHO KyIbMUHALUS SIBISICTCSI SIIPOM Happa-
TUBHOIO TekcTa. PaccmarpuBaeMblii BUJA TpaHC-
no3utinu PA winmocTpupyeT clieayomui npumep:

1) The rules are the rules. 2) Luis Sudrez,
a striker, did not have to think as he batted a sure
goal away from the line. 3) He did the crime and
he would do the time but 4) he saved the World
Cup for Uruguay — 5) and he broke the heart of
Africa. 6) Has this ever happened before, in any
sport, where an entire continent was putting its
hopes, its prayers, its soul, into a melee in front
of a soccer goal? [4].

Cxemy B3aumozeiictBusi PA B JaHHOM TeKCTO-
BOM (pparMeHTe WILTIOCTPHUPYET CIEAYIomas IMo-
CJIeIOBATENIbHOCTD: 1) MPEeAnochuiKa; 2) yTBepXK-
neHue; 3) mepedrcieHue K 2; 4) mepeducieHue
K 2; 5) nmepeuucinenue K 2; 6) o6o0menus (Kyib-
MHHAIWMA) K 3, 4, 5.

AzpecaHT paccKkas3blBaeT O MPOUTPHIIIE COOp-
HOM koMaHbI ["aHbl, mocneaHel adppuKaHCcKoi Ko-
MaH/Ibl, OCTABIIEHCS B Y€TBEPTh(PHHAIIE PO3BITPHI-
ma KyOka mupa. PA (6) BBITOTHSET TEKCTYaTbHYIO
GyHKIUIO 0000IIEHHST B PUTOPUIECKUX OTHOIIE-
nHusix ¢ PA (3), (4), (5). To, uto PA (6) npencras-
nsieT coO00M KyIbMHUHAIIMIO, CIIEAYET U3 TOTO, YTO
coObITHE, OTpakaeMoe B HEM, SIBIIICTCS HamOO-
Jiee 3HauuTeNbHbIM. ABTOp ucnonbzyeT KPA s
MpUJIaHUS JTOTIOTHUTEIBHON dKcnpeccuu. Kpome
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Toro, B TaHHOM PA cozepskarcst JOMOJTHUTENbHBIC
9KCIIPECCUBHBIE JIEKCUYECKHE CPENICTBA «EVer»,
«in any sport», «entire continenty, KOTOpbIE TTOMO-
ral0T PaCKPBITh YHUKAIBHOCTH MPEICTaBICHHOTO
cOOBITHSA C TOYKHU 3peHHst aBTopa. CienoBareabHo,
B paccMaTpuWBaeMOM CIIy4ae PEKOHCTpyHpyeMmas
dopMa KyIbMHHAIIUH MOXXET OBITH IpeacTaBIIe-
Ha cienyromuM obpasom: «This never happened
before, in any sport, that an entire continent was
putting its hopes, its prayers, its soul, into a melee
in front of a soccer goal».

2) PaccmarpuBaemblii cioco0 TpaHCHO3ULIUU
B HappaTHUBHBIX CETMEHTaX B OCHOBHOM YIOTpeO-
JsIeTCs B CaTeJUTUTAax MEPBOTo MOpsaKa, B PA, ciry-
JKalllUX pa3BUTHIO JeWcTBUs. B aHanmmsupyemoit
YacTH HAppaTUBHOIO TEKCTOBOTO CErMEHTa MO-
TYT yHOTPEONIATHCS U PETPE3CHTATHBBI, U PEKBE-
CTHBBI, U KOMHCCUBBL. HOo He Bcerna pekBecTHBBI
U KOMHCCHUBBI, YyIOTpeOasieMble B JaHHOM 4acTH,
SBIISIIOTCS TIPSIMBIMH, @ TOJTBKO B TOM CJIy4ae, €Ciu
OHU TIEpPEAAIOT IMOCIEN0BATENBHOCTD JEHCTBUH,
KOTOPYIO HAaJ0 BBINOJHUTH aapecary (B ciydae
PEKBECTUBOB) WM aJpEcaHTy (B cilydae KOMHC-
cuBOB). PaccmarpuBaemslil Bua Tpancmnozunuu PA
WITIOCTPUPYET CIEeTYIOUIHA IpuMep:

Hester: 1) We are trying to build up life, Lady
Hunstanton, on a better, truer, purer basis than life
rests on here. 2) This sounds strange to you all, no
doubt. 3) How could it sound other than strange?
[5, c. 241].

Cxemy B3aumozeiicTBusi PA B JaHHOM TeKcTO-
BOM (parMeHTe WJUTIOCTPUPYET CIEAyIomias Io-
CJIeI0OBaTENbHOCTD: 1) yTBEepXkKACHHE; 2) TIepeyuc-
nenue K 1; 3) uHTeHcupukanus K 2.

AJlpecaHT pacckasbiBacT 00 aMEpPUKaHCKHX
NpUHINIAX KU3HU. B ananusupyemom mpumepe
PA (3) He HeceT HUKAKOH HOBOW CMBICIIOBOW WH-
dopmaru, B HeM noBTopsieTcs uHpopmanus PA
(2). CrienoBatensHO, B pacCMaTpuBaEMOM ClTydae
pexoHcTpyupyemas hopma PA, ciaykarero pa3su-
THEM JCUCTBHSI U BBIMOJHSIONIETO TEKCTYaIbHYIO
(GYHKIMIO WHTEHCHU(PHUKAIIMH, MOXET OBITh Mpej-
CTaBJIeHa ciemyromuM oopaszom: «It cannot sound
other than strange». Tem He menee PA (3) urpa-
€T BaXHYIO POJIb B NPEACTABICHHOM CETrMEHTE,
T. K. C €ro MOMOIIbIO aJIPECAHT BBIPAKAET CBOE
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SMOLIMOHAJILHOE COCTOSIHHE, KOTOPOE MOXKHO Xa-
pakTepu30BaTh Kak KpaiHIO CTEIEeHb BO30YX/Ie-
Husg. @opma Bompoca nmo3BosiseT npuaars PA o-
MOJTHUTENIbHYIO 3KCIIPECCHIO.

3) PaccmarpuBaeMblii BUA TPaHCIIO3UIUH YTIO-
TpeOnsieTcs Takke M B careuIuTax BTOPOTO TO-
psAaKa: B 3aBA3KE U pa3BA3KE HAPPAaTHUBHOIO CETr-
MeHTa. Pa3Bsizka MOXKET OBITh BbIpa)k€Ha TOJBKO
npu nomoiu PA peripeseHTarrBa, BHIIOIHSIIOLIE-
TO TeKCTyallbHYIO (YHKIIMIO pe3ynbrara. Paccma-
TpuBaeMblil BU TpaHcnosuuuu PA nmmroctpupy-
€T CJIEAYIOLINI puMep:

Lord Illingworth: 1) According to our
ridiculous English laws, I can't legitimize Gerald.
2) But I can leave him my property. 3) lllingworth
is entailed, of course, but it is a tedious barrack
of a place. 4) He can have Ashby, which is much
prettier, Harborough, which has the best shooting
in the north of England, and the house in St. James
Square. 5) What more can a gentleman desire in
this world? [5, c. 275].

Cxemy B3aummopeiictBusi PA B nmaHHOM Tek-
CTOBOM (hparMeHTe WJUIIOCTPUPYET CIEAYIoIas
MOCJIEZIOBATENILHOCTD: 1) yTBepxkaeHue; 2) yT-
BEpKIIEHUE/KOHTpAcT K 1; 3) mepedncieHue K 2;
4) pazBuTHe K 2; 5) pe3ynbrar K 2.

AJpecaHT paccKas3blBae€T O TOM, YTO OH TOTOB
cienarb JUis CBOEro BHEOpayHOro chiHa. B ana-
nuzupyemoM npumepe PA (5) BbITIONHSAET TEKCTY-
aIbHYI0 (DYHKLHUIO pe3ynbTara H, Clel0BaTelbHO,
HE MOXET OBbITh MPEICTaBICH WHTEPPOraTHBOM.
Tak, B paccMaTpruBaeMoM cllydae PeKOHCTPYHPY-
emas popma pa3BSI3KHd MOXKET OBITH MTPEICTaBICHA
cienyromuM obpazom: «A gentleman can desire
nothing more in this world».

4) PaccmarpuBaeMblii BUA TPAHCIO3UIIUM HE
MOJKET BCTPEYAThCS B CATEIUIUTaX TPETHErO IO-
psaKa MO TeM K€ MPUYMHAM, 10 KOTOPBIM OH He
ynorpebisercs B mpeanockuikax. Kak mpasuio,
SKCIO3MIMIO IPEACTABIAET aAPECaHT HappaTHUB-
HOTO TEKCTOBOTO CErMEHTa, HO OHA TaKXe MO-
XKeT ObITh NpeacTaBieHa U aapecaroM. B stom
IJIaHE XapaKTePHBIM TPUMEPOM SIBIISICTCS KAHP
UH-TEPBBIO, TI€ MHTEPBBIOEP MPEICTABIIAET IKC-
MO3UIIIO0, KOTOPYIO TOJDKEH Pa3BUTh €ro codece-
Huk. Hanpumep, ciieayroniuii TeKCTOBbIN CErMEHT
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u3 uaTepBbio J[. Conomon The Storyteller nomHo- Llosa: I don 't talk about that. I don t talk about
CTBIO MOCTPOEH Ha JIAHHOM IIPUEME: Garcia Marquez, that's all [3].
Solomon: As Peru’s most celebrated writer Takum 00pa3oM, Mbl TNPOBENU TEPBUUHBII

and a onetime contender for the country’s aHanu3 (yHKUHMOHaJIBHON TpaHcno3uuuu PA B
presidency, you have written a surprisingly HappaTHBHBIX TEKCTOBBIX CErMEHTaX, B XOJ€ KO-
sentimental novel, “The Bad Girl” — a love story  TOporo ObUIM yCTaHOBIICHBI OCHOBHBIC CBOMCTBA
narrated by a bookish Peruvian who moves to paccMaTpuBaeMOro BHUAA TPAHCHO3UIMHU B IIO-
Paris and devotes 40 years to pursuing a woman  OOHBIX THIaX TeKCTa. B paMkax MaHHOH cTaThbu
he first met in high school. MBI TOJIBKO 0003HAYaJIM TPAHUIIBI WIIJIOKYTHBHOM
Llosa: Ricardo is a translator, which is a Tpancnosunuu PA. Tak, HaMu ObLTH yCTaHOBIE-
reflection of his temperament. He s an intermediary. ~ Hbl OCHOBHBIC CBOMCTBa JaHHOTO BHJA TPAHCIIO-
He has not much personality, and in his life there 3umum PA. Kpome Toro, 01710 onpesiesieHo, Kakue
is only one adventure: the bad girl. AJIEMEHTBI HAPPATUBHOTO CETMEHTa B OOJBIICH
............................................................ Mepe TMOJBEpKeHbl (DYHKIIMOHATIBHONU TpPAHCIIO-
Solomon: In addition to fiction, you have 3unuu. Tem He MeHee siBJIeHHE (YHKIIMOHAIBHON
written a substantial body of drama and literary  TpaHCTIO3UIIMHM TOMJICKHUT JaidbHEHIIEMy, Ooiee
criticism, including an appreciation of Gabriel tmy6oxkoMy n3yueHuto. CienyeT Takke OTMETHUTD,
Garcia Marquez, from whom you later became 4TO TOJOOHOMY aHAIU3Y JOJKHBI MOJBEPTHYTHCA
estranged. Y IPyTUE TUTIBI TEKCTA.
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FUNCTIONAL TRANSPOSITION OF SPEECH ACTS IN NARRATIVE TEXT SEGMENTS

This article is devoted to the problem of the functional speech acts transposition in narrative text
segments. Peculiar features of this transposition are defined at the beginning of the article. Then the
sequence of speech acts which are connected with each other by rhetorical relations is determined for
narrative text segments. Further a narrative text segment is considered to be divided into nucleus and
satellites of the first, the second and the third orders. Moreover, the author figures out: the frequency
of functional transposition of different parts in a narrative segment, the number of speech acts which
are used in these segments and textual functions of speech acts in corresponding rhetorical relations.
The analysis of narrative text segments is provided and the main properties of functional speech acts
transposition are defined.

Keywords: illocution, rhetorical relations, textual function, nucleus and satellites of a text segment.
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